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Starting a debate on artifidal ighting in a journal ded-
ated to architecture may appear to be futi or a pro-
blem of uilty plants. This is not just light years from
the actual facts but anyone who thinks along these
lines portrays poor information regarding the special
zation in the architectural area which in more advar-
ced countries, s wellestablished, planned and program-
mable.

Over the 24-hour period, for variable periods of time,
Man in the absence of daylght becomes bind, and.
when he finds himself in an enclosed environment, the
moon and the stars can do little to ease his sense of
disorientation. So artficial ilumination, fire and lighted
torches the first examples, hics always been used to
prolong man’ visual control of his surroundings. With
the evolution of civlization, it was seen that artfcial
illumination created an atmosphere that was totally dif
ferent to that with daylight And even though the body
thythrms followed those of the sun, man started combi-
ning the ancestral need for artifical lighting with esthe-
tic, to iluminate our buildings ts rooms and ts parties
- for pleasure and not just for physiological needs..
Our condition of partialy bind’has nayed unchanged,
but with the advent of electricity and then with the
’vght-bulbs we have acquired a practical and relatively
lasting means which allow us to be bathed in arti-
ﬁau! light where, how, when and for as long as we
want.
The cost of the energy s often the difficult down-side of
the issue.
Having the technical means that permit, we can esca-



pe completel from the dark, and in doing so indiscr-
minately we increase our fear of the dark because we
are increasingly less used to seeing it and we find our-
selves completely immersed in artificial light. In order
to give a greater sense of security to his people, every
town mayor installs increasingly powerful streetligh-
ting, every shop entry is a fountain of ight every faga-
de appears to be an advertising sign. I s obvious that
under these new condiions of savage permeation by
artificial lght, we need to return to-a discipine that
allows us to perceive architecture, a monument, a gar-
den a store, a room in all its objective individualty.
Architectural lighting does not mean adding random
theatrical effects. It just means enhancing what exists
already, making it more easy to perceive and interpret
with carefull studied systerns.

In architecture n Ity - both interior and exterior - the:
lighting systems are almost always developed by repre-
sentatives of the lighting equipment by the manufactu-
ring companies, by the installation companies. And
going against the grain, by the architects who unfortu=
nately (not through their own faul) lack the specific
training unavailable ot the university - with some -
strious exceptions of course.

By designing exterir,interor, landscape lighting etc.
we mean andl rious angles (architectural,
Histoical, psychological, phiologica, technical, chroma-
tic, economic, management..),the specifc function
the environment, volume and similar factors, while
trying to compensate the deficit of the natural lighting
with the technical means available o if necessary, by
designing something specific.

To some this fashion of tackling the architectural il
mination may appear to be logical and to athers the
complete opposte to how the professionals interpret
illamination (in this country where we design and pro-
duce the most beautif lamps in the world and as a
result ilumination would appear often to be a problem
lmited almost exdu:r’vc!y o the formal choices of the
equipment to

The design a( minaion s separate fiom the equip-
ment which at the end of the day are just the instru-
ments.They are not visile and allow the architect to

produce the lighting arrangements that provide the
indvidual with visual percepion.
Architectural ilumination is the conceptual design of
that tangible phenomenon called artificial light; the
lighting equipment i just the means to produce it
If we take a ook at the theater for example, ffe is
symbolized n all it complex psychological aspects and
light the essential instrument for representing such
archetypal symbolisms creating sensations, drearns
and emotions, taking full advantage of the primordial
magical relationship. between light and dark. Through
the theater, rchitectural ilmination has intercepted
the use of althe psychologica reflxes with which the
average spectator perceive realiy. However, this does
not mean that by iluminating the inside or the outside
of a building or by adding ligt sources to a garden,
that we are creating theater, on the contrary all we
are doing is ‘making visble’ using the visual aids that
activate all the perception mechanisms that are widely
used in theater:
A banal example of ‘empirical theatricality’ - which
nevertheless says a lot about what light can do, comes
from the sales counters for meat products in the
jpermarkets; fluorescent lights which emit carefully
screened pink light are mounted above these counters.
These give the meat a better color and the client’
psychological reflexes come into play deducing that
this meat s fresh.
Under the same logic, cold-emission fluorescent ights
are mounted above the vegetable courters making the
leaves appear greener.The color is more intense, bigh-
ter and again the dlient automatically thinks that the
products are fresher. Try the experiment, place two
appetizing bows of ice-cream with relative spoons on
an empy.table both are identical in appearance but
one is wellit but tastes awful the other is delicious
and left under poor ight.Ivite someone to help them-
selves and you will see that they will generally be
attracted to the brightly lit bow, without even tasting
the contens.
Again, in'a dark corridor, everyone will move sponta-
neously towards an open door which i lit as opposed
to the uniit door.



Architectural lighting is always metabolized by the
psychology of the observer. Think of a rectangular
shape immersed in total darkness, naturally we can-
not see it If we place lite lihts at the corners, the
entire shape wil stil be in the dark but e wil say
that we have a rectangulor shape in front of us. If
one of the lights is tumed off we will perceive a trian-
gle; by turning off another we have a line and then a
ot - then it disappears again.

Yet ths s not real perception, it is sensoria,psycholo-
gical, and the quantity of lux (meaning light) emitted
by the lamp and the shape of the equipment that
contains it i, fiom the architectural poirt of view,
exquisiely non-influentia.

These short examples are cases of sublime persua-
ion, but they clarify two important concepts of archi-
tectural lumination - the firstis the visual perception
created primarily by daylight; it has a strong compo-
nent of perceptive prejudice - the second is that by
analyzing these prejudices case-by-case with the use
of artifcial ight supports realiy is read as a psycho-
logical re-nterpretation.

Unfortunately, in important projects, the only pseudo-
design operation - highly emphasized by the profes-
sionls in the sector and by our niversites, was lim-
ted exclusively to the calculation of light (LUX) and
the obsessive observance of the tables containing the
standard parameters, values of unquestionable
importance in the calculation of ilumination for a
football pitch or a tennis court, but only marginally
applicable o a serious program of architectural -
mination.

Architectural ilmination involves a primary analysis
of the building or the area in question to then inter-
pret it and make it legible with no misunderstandings.
In order to satisy these theories professionall, the
architects must have specific academic and culural
preparation - that unfortunately is sorel lacking in
Italy, pracically non-existent.

As a result, the ilumination is bad. Our buildings by
night look as though they are fagades; the articles in
the exhibitions appear to be shaded by our own sha-
dows or their appearance is incomprehensible. Glass
ooks like plastic, plasti like wood, reds that appear
brown, yellows green The cites are in the hands of
the ‘iluminated officials’ who think that a service
industry has the staff with the right amount of educa-
tion to design architectural ilumination of monu-
ments such s the Pantheon in Rome or the urban
embelishment of the cites that are jewels; bureau-
crats of cultural heritage that have the power but not
the know-how, and who will approach almost any.
tybe of illumination as long as the lamps blend in
with the enyironment... and so unfortundtely we are
slowly drowning in this sea of arrogant sub-technical
provincialism.

Is t possible that we visit other countries and wallow
in.the splendor of their sites - the architecture, the
rooms and halks, the monuments - and we never stop
0 ask who is behind this work? s it possible that in
the other countries, the hotellighting for the congres-
ses s just perfect, the articles on display at the exhibF-
ions are perfectly visible and we never question why?
Is there an organic project or i it just a lucky cormbi-
nation created in heaven. The answer is obvious, it is
never just pure coincidence, only our normaliy is the
result created in th stars. Behind all of this, there is
actually a culture which i highly sensive to these
problems and to the professionas that design archi-
tectural ilumination

But there is a niggling doub - could t be that in ltaly
the universies release architects from their studies,
proud in the crazy misconception that they are trai-
ned to design everything and anything? But if that be
the case, are we not just ailing with a bad dose of
‘Rendissanceis?

MR



